
The Cathedral of Our
Lady of the Angels, Los
Angeles, Calif., has been the
site of increasing activity
involving Op. 75 (IV/105;
2003). Even though not yet
fully completed, the organ
has been used for daily
Masses since the building’s
opening and Mass of
Dedication in September,
2002. Cathedral Organist
Sal Soria practices nearly
every afternoon and so the
instrument is heard infor-
mally by the thousands of
touring visitors each week.

Several recent events gave the Cathedral and Dobson Pipe
Organ Builders opportunities to introduce the instrument to mem-
bers of the greater organ community. Last October the American
Institute of Organbuilders held its convention in Los Angeles.
Members were given a demonstration of the organ by company
President Lynn Dobson, Tonal Director John Panning and Sal
Soria. On January 13, the Los Angeles Chapter of the American
Guild of Organists held its monthly meeting at the Cathedral. Over
400 members heard Lynn Dobson speak about the instrument,
after which organist Soria played a stunning half-hour program of
music by Bach, Dupré, Howells and Sowerby. The Reverend
Monsignor Kevin Kostelnik, Cathedral Pastor, closed the evening
with a “verbal tour” of the Cathedral. In addition, Op. 75 was the
cover feature of the April 2003 issue of The American Organist.

In March, Frank Brownstead, Cathedral Director of Music,
announced The Wednesday Midday Recitals to be held every
Wednesday of the year (except Ash Wednesday) from 12:45 to 1:15,
following the daily 12:10 p.m. Mass. The series will feature organ-
ists from the Los Angeles area, and is coordinated by William Beck,
Dean of the Los Angeles Chapter of the American Guild of
Organists. An up-to-date schedule may be found on the Cathedral
website at www.olacathedral.org.

The Easter Sunday Liturgy from the Cathedral was broadcast
on NBC-TV affiliates nationwide on Easter morning. A full Easter
Mass, with the Cathedral Choir, organ and brass, was recorded ear-
lier in March to allow production for broadcast on Easter Sunday.

All of the tonal finishing and final tuning of the instrument is
now complete except for three stops. The Solo Trumpet 8' and
Clarion 4' proved inadequate in the overall tonal scheme and will
be replaced. The Viole Celeste 8' from the previous organ, but not
originally planned to be included in the new organ, will be now
installed in favor of the less useful Solo Super Octave 2'. The
Celeste will join the fabulous Viole d’Orchestre 8' already in the
Solo. All three stops will be installed this summer.

W hen you walk into a certain older part of the shop, you first
notice the huge pile of wood chips surrounding a drill press.

Nearby you see dozens of thin boards recently pierced with hundreds of
holes of varying sizes. Adjacent is a very large workbench piled with thick-
er boards that are likewise riddled with holes. They have burned counter-
sinks that give the place a smoky smell. The placement of the holes and
their sizes on all of these boards appear almost random, even chaotic.
Return in a few days, however, and order reigns: rackboards are neatly
joined to toeboards, and pipes are planted on them, straight, tall and rec-
ognizably organ-like. The floor is tidy. Welcome to Meridith’s area.

Meridith Blanchard was raised in the scenic southeastern
Minnesota river town of Winona. She attended Dr. Martin Luther
College, a Lutheran teachers college in nearby New Ulm. In those
days, Meridith, like every DMLC student, was required to study
organ for a period of time, since graduates would be serving parochial
schools and would also be expected to play for church services. While
in school she met classmate Robert Sperling, a New Ulm native, who
was already fascinated by pipe organs. Meridith taught for one year in
Menomonee, Wisc., and in 1960, she and Bob were married.

In 1961, after a brief stay in Milwaukee, Bob and Meridith
moved to Highland, Illinois, where Bob’s brother John was a voicer at
the Wicks Organ Co. In 1965, Bob left his voicing position at Wicks,
and the family moved back to New Ulm. While Bob commuted,
working for Hendrickson Organ Company in St. Peter, Minn., and
Dobson in Lake City during the 1970s and ’80s, Meridith raised the
children and later, when they were in school, worked as an
optometrist’s assistant and a bank teller. Along the way, she assisted
Bob in the tuning and repair of organs. In 1985, Bob decided to put
an end to commuting, and moved Meridith and his two youngest
daughters to Lake City. One of the trucks that had just delivered Op.
29 to St. Olaf College in Northfield, Minn., was put to use as a mov-
ing van on its return trip through New Ulm, when several of Bob’s co-
workers packed up the family belongings on a truck that just the day
before held thousands of organ parts.

Upon arrival in Lake City, Meridith soon was employed by
Dobson and found her niche in the construction of windchest toe-
boards and the racking of pipes. This latter aspect of windchest con-
struction, in which the pipes are carefully fitted so that they stand per-
fectly vertical, is very important: if they are not absolutely plumb, the
pipes will soon lean and eventually collapse. Her aptitude for this
work suggested other tasks, and in her 18 years in Lake City she has
made windchests, assisted with pipemaking, prepared pipes for voic-
ing and wrapped them for shipping, made and assembled console and
key action components, releathered pneumatic windchest actions, and
assisted in the restoration of historic organs. Meridith is a practical
person, never afraid to get dirty or do work that isn’t glamorous.
Frankly, she is the sort of industrious, all-around worker that we wish
we could clone.

After Bob’s untimely death in 2000, Meridith decided to stay in
Lake City and continue working at the Dobson shop. Her five chil-
dren are spread out around her in every direction, most only a day’s
drive away. Cindy is a ranger with the National Park Service, Sandy is
a computer programmer, Randy is an electrician, Becky a veterinari-
an, and Sharon a construction manager. Each of them inherited Bob’s
love of science and the natural world, and Meridith’s pragmatic nature
and good humor. She enjoys traveling to visit her growing brood—
but, of course, she would never think of spoiling the grandchildren.

Meridith has been active in her church, singing alto in the choir,
serving on the Altar Guild, and filling several roles in the Sunday
School including teacher and superintendent. The same talented
hands that carefully craft organ parts serve her well in her free time.
She enjoys sewing, knitting, crocheting, cross stitch, quilting, baking
and gardening. The thought of her potato rolls, which she brings in
for coffee break from time to time, is causing her biographer to sali-
vate even as he types this.

Meridith represents the ideals of the shop: she is intelligent,
skilled, industrious and agreeable. We are proud of her many accom-
plishments, and of her long-time association with us.

Imagine an organ builder’s surprise and delight when his
modest instrument, installed in a small church, becomes the cat-
alyst not only for a vital church music program, but also for a
first-rate annual concert series of 24 events per season!

Meet Trinity Lutheran Church, Manhattan Beach, Calif.,
home to our Op. 56 (II/17; 1992). Located just south of Los
Angeles’ LAX airport and the aerospace research and technology
complex, the unassuming 1970s building seats about 180 people
and possesses a clear, intimate and inviting acoustic. The organ
and an adjacent choir area are situated to the left of the altar.

Pastor Lynn Bruer and Organist/Director of Music Karla
Devine have worked together since before the organ arrived.
They plan two Sunday services at which any of four children’s
choirs or an adult choir may sing. Instrumentalists from the con-
gregation join in providing prelude music or choral accompani-
ments. The organ is an integral part of every service.

“We knew from the beginning that we also wanted to share
our new instrument with the community,” Karla recalls. After the
dedication in the fall of 1992, a second recital took place the fol-
lowing spring. Soon Karla began a noon series on the first Friday
of the month, with farm market fresh lunches provided by vol-
unteers at nominal cost. She also made the bold move to invite
hymn writer Jaroslav Vajda and organist David Schack to present
a hymn festival. The Trinity Concert Series had begun!

“By 1994 the Series had
taken on the format we have
today,” says Karla, who serves as
Artistic Director. “We have an
organ anniversary concert, my
own Christmas concert, a spring
hymn festival, a choral concert
and extra programs as opportuni-
ties come up,” she says. “The
hymn festivals are great, since
they involve singers from the
community and provide opportu-
nities for the congregation.” The

Friday Bach’s Lunch Recitals include eight programs; half are
organ solo, the rest include instrumental and vocal offerings. A
new component of the Trinity Concert Series is Saturday
Previews, nine monthly programs previewing the Beverly Hills
Public Library's prestigious Sundays at Two Recital Series.

In the beginning Karla just asked her friends to play. Now
she has a lengthy waiting list of performers from all over. The ros-
ter of guest organists alone is impressive: Michael Burkhardt,
David and Susan Cherwien, John Ferguson, Robert Hobby,
Edward Murray, Frances Norbert, Gregory Peterson, David
Schack and Mark Sedio. Several of them have appeared twice.
The incredible 2002-2003 Series publicity brochure reads like a
who’s who of the greater Los Angeles classical musical scene!

WORK IN PROGRESS

The installation of Op. 78 (III/42), for St. John United
Methodist Church, Augusta, Ga., began on February 3, 2003, and
was completed by late March. The mechanical action instrument,
with electric stop action and combination action, features a solid
American cherry case with hand-carved basswood pipe shades. Two
large windchests for the Great and the Pedal upperwork are placed
at impost level. Positioned in the center and slightly above is the
Swell, while the Solo is located on top of the Swell. The Pedal 16'
bass pipes are on electric action windchests behind the case. Making
up the façade is the Great Prestant 8' and a portion of the Pedal
Octave 8'. The cross suspended over the altar was designed and
built by Dobson. It is also of solid cherry, stained darker than the
organ case, and gilded. Voicing of the instrument is now underway
and is scheduled for completion by the end of May. 

Op. 81 (II/29), for
Kenilworth Union Church,
Kenilworth, Ill., is under con-
struction in the shop. The
windchests are well on their
way to completion, the con-
sole’s mechanical chassis and
outer case are being built, and
various organ case parts are
beginning to appear. The
instrument will be housed in
twin white oak cases on either
side of the chancel area, with a
detached and reversed con-
sole. The drawing at left is the
original façade design ren-

dered by Lynn Dobson. It shows the Great/Swell case and console
on the left; the Pedal case will be on the right. Due to its chancel
placement and the less than ideal acoustics of the room, the instru-
ment is generously scaled and will be voiced in a bold manner.
Margaret Kemper, former National President of the American
Guild of Organists, is the Director of Music. Installation of the
organ is scheduled for this coming summer.

profiles

The Series is self-supporting from free-will offerings and
fundraisers. Karla explains, “Our Patron Dinners are elegant $100
per plate affairs in gorgeous oceanfront homes, with a gourmet
chef from Trinity Church in the kitchen. Our Benefit Suppers, at
$35 per plate, are slightly less formal events in members’ homes
and feature an informal recital.” One of the main Series concerts
is designated a fundraising program, and, for a $100 contribu-
tion, patrons may select a professionally recorded CD of a
Saturday Preview performance.

The Trinity Concert Series is an artistic success because of its
unwavering emphasis on quality and the determined hard work
of a large group of volunteers. Helping Karla manage everything
are two key people. Lois Alton is Chair of the Recital Committee
and oversees all arrangements and finances. Jim Eninger, an aero-
nautical engineer with Northrupp-Grumman, shares in artistic
decisions, produces all printed publicity material and concert
programs, maintains the Series’ outstanding website
(www.palosverdes.com/tlcmusic) and e-mails concert reminders.

We at Dobson Pipe Organbuilders salute the members and
staff of Trinity Church for an inspiring, first-class endeavor that
many larger churches can’t match. We’re also pleased that our Op.
56 so inspired the people at Trinity and that it is enjoying a full
and happy life making music!

THE LITTLE ORGAN THAT COULDLOS ANGELES UPDATE

Karla Devine, Artistic Director

Dobson Op. 56 (II/17; 1992)

Organ Specification

SWELL

8' Gedackt
8' Gemshorn
4' Spillflöte

2⅔' Nazard
2' Gemshorn

1³⁄₅' Tierce
8' Hautbois

GREAT

8' Prestant
8' Rohrflöte
4' Octave
2' Waldflöte

IV Mixture 1⅓'
8' Trumpet

Swell to Great

PEDAL

16' Subbass
8' Bourdon (ext.)

Great to Pedal
Swell to Pedal
Tremulant
Zimbelstern
Mechanical action

The Cathedral during Mass of Dedication

Op. 78 at St. John UMC




